[front cover – will fill page]

“Creativity is generated by the multiplicity of mind
we bring to bear on what we contemplate. That
multiplicity is patently richest in a multi-cultural
setting, with each component contributing its
accumulated insights, nuances, processes i.e. the
whole calculus of its content. This is Singapore. The
tremendous creative advantages she offers will
blossom exponentially as we generate faith and
confidence.”
– Professor Edwin Tumboo

Dean’s Welcome____________________________________
It is with great pleasure that we welcome you to our
Symposium on ‘Creativity in Singapore’ organized by
the Singapore Research Nexus (SRN).
We launched the SRN only one year ago with an
impressive and extensive database of Singapore-related
publications and a directory of researchers sourced
from our FASS Faculty. This has proven an invaluable
resource for local and overseas researchers on Singapore. Looking ahead, the
SRN will be exploring new ways that we can engage local research. We look
forward to two forthcoming events, the first a joint seminar with AWARE and
secondly a short film festival titled ‘Singapore on Screen’ which will feature
FASS student films on Singapore.
Over the last year we have grown our repository further to comprise a new
database of Singapore-related consultancy projects and creative works. The
latter comprises published/performed Singapore-related novels, poems, plays
and other works which have been composed by FASS faculty and students,
past and present. Some of the authors are household names and others
reveal the diversity and creativity of our colleagues and alumni.
This afternoon we will hear more from those more celebrated writers as they
expound on the creative-social contract in Singapore. Such debate is most
timely given recent international debate on Singapore’s creative climate with
its historical constraints and the rise of new channels for personal and
collective creativity. Thus our second panel on how our research ‘engages the
creative’ promises to stimulate critique on Singapore and its relationship with
a diversity of creative opportunities.
We do hope you enjoy using our revamped website and that you share our
enthusiasm for what promises to be a fascinating afternoon.

Prof Brenda Yeoh
Dean, Faculty of Arts and Social Sciences

CREATIVITY IN SINGAPORE – A SYMPOSIUM

Friday February 17th 2012, 2.00 – 5.45pm
Shaw Foundation Building, Seminar Rooms A-C
PROGRAMME
1.30-2pm

2.00pm

REGISTRATION
WELCOME REMARKS
Associate Professor Michelle Lazar
PREMIÈRE SCREENING OF
“CREATIVE WRITERS ENGAGING THE SOCIAL”

2.10pm

A Documentary produced by FASS,
directed by Dr. Gwee Li Sui
Featuring: Dr. Lee Tzu Pheng, Mr. Ting Kheng Siong,
Mr. Vadi PVSS and Ms. Rasiah Halil

2.50pm

Post-screening Conversation with the Writers and Director
chaired by
Mr. Huzir Sulaiman

3.20pm

AFTERNOON TEA

INTERDISCIPLINARY PANEL:
“FASS RESEARCH ENGAGING THE CREATIVE”
‘Creativity, Interdisciplinarity, and the New Relevance of the
Arts’
3.45pm
Associate Professor Lonce Wyse,
Department of Communications and New Media

4.05pm

‘The Relationship between Different Dimensions of
Creativity and Visualization’
Associate Professor Maria Kozhevnikov,
Department of Psychology

4.25pm

‘Attracting Minds and Assets: Examining “Scientific
Creativity” in Singapore’
Dr John DiMoia,
Department of History

4.45pm

‘Creativity at the Margins: Place and Production in
Singapore’
Associate Professor Ho Kong Chong,
Department of Sociology

5.05pm

DISCUSSION
Chaired by
Associate Professor TC Chang

5.45pm

END OF PROGRAMME

Abstracts__________________________________________
Creativity, Interdisciplinarity, and the New Relevance of the Arts
Lonce Wyse, Department of Communications and New Media
As we move further in to the 21st century, the chasm between the Sciences
and the Arts seems to be narrowing. We now recognize many was which the
two cultures mutually inform and support each other. We see, for example,
that intuition, creativity, and social forces play a critical role in scientific
research and technological development, and we likewise see that scientific
methods and new means of understanding and probing nature are material
domains for artistic exploration. Collaborations between artists and scientists
are also becoming deeper and more common, and the results are providing
new ways to engage the public in the important ideas that are shaping the
future of humankind.
In Singapore, the arts have been gaining respect and establishing a stronger
presence in social, educational, and commercial institutions. The Marina Bay
Sands sports an Arts/Science Museum, NUS has a new conservatory of music,
NTU has an Art Design and Media school, and the Creative Industries
contribute significantly to the economy. In this presentation I will discuss
current interdisciplinary trends and the new relevance of the arts.

The Relationship between Different Dimensions of Creativity and
Visualization
Maria Kozhevnikov, Department of Psychology
One significant factor that has long been recognized as contributing to an
individual’s creativity is visualization. Indeed, there is much historical
evidence that visualization plays a crucial role in creative scientific discoveries
such as Galileo’s laws of motion or Einstein’s theory of relativity (e.g.,
Shepard, 1978; Nersessian, 1995) as well as in the work of visual artists
(Miller, 1996). Surprisingly, psychological research has failed to find a
consistent relationship between visualization and creativity (Forisha, 1978;
Parrott & Strongman, 1985; LeBoutillier & Marks, 2003).
We suggest that the inconsistent results and weak correlations are due to the
fact that all previous creativity research has treated both visualization and

Abstracts__________________________________________
creativity as homogeneous constructs. Also, mental visualization has been
considered to be of a unitary nature, but recent findings in cognitive science
demonstrate an object-spatial dissociation in imagery (Ungerleider &
Mishkin, 1982). Object visualization refers to representations of the literal
appearances of objects in terms of their shape, color, and texture, whereas
spatial visualization refers to representations of spatial relations, locations of
objects in space, and spatial transformations.
We present the results of our studies which were conducted to investigate
the relationship between different dimensions of creativity (artistic and
scientific) and dimensions of visualization (object and spatial). Our findings
showed that object visualization relates to artistic creativity, and spatial
visualization relates to scientific creativity, while both are distinct from verbal
creativity, and suggest that previous inconclusive findings and weak overall
associations are likely due to a mismatch between the type of visualization
and the type of creativity assessed.

Attracting Minds and Assets: Examining “Scientific Creativity” in Singapore
John DiMoia, Department of History
This paper works by way of analogy, examining the famous case of Stanford
University (1930s-1970s) as a backdrop to the central question of what
constitutes the appropriate set of conditions to foster scientific creativity
within a given community.
Taking the case of the Terman family, in particular Lewis (1877-1956) and his
son Frederick (1900-1982), both central to the building of Stanford as an
international research institution, the paper looks at the basic constituents
commonly attributed to the development of a research community at
Stanford over the course of the twentieth century. We will also look briefly at
the case of KIST and KAIS in South Korea, which drew heavily upon the
Stanford model when these two GRIs (government research institutes) first
began in the mid-1960s in a developing nation.
This leads us in turn to Singapore, and the question of what Singapore has
done and might do to encourage attributes and practices of creativity among
the members of its scientific community.

Abstracts__________________________________________
Creativity at the Margins: Place and Production in Singapore
Ho Kong Chong, Department of Sociology
This paper examines the wild and unruly side of the creative economy and
how work-styles associated with this form of production are closely tied to
particular types of urban environment. In the case of Singapore, the policy to
grow creative industry as a key competitive strategy has focused on building
infrastructure, manpower and alliances without space provision for a range of
activities. State policies, especially in the education of creative workers and
artists, are broad in their impacts and these tend to have unanticipated
effects in growing a wider array of activities than imagined. As a result, new
start-ups take root in ungentrified portions of Singapore's inner city where
low rents and centrality provide the functional basis for growth, but equally
important, the diversity and vitality create an atmosphere which fits the
work-styles of new economy firms.

Curricula Vitae_____________________________________

T.C. CHANG is an Associate Professor at the Department
of Geography, NUS. His research interests include
tourism and urban development in Singapore and
Southeast Asia, as well as arts, culture and heritage. He
is co-author of Joo Chiat: A Living Heritage (2001; with
Prof. Lily Kong) and has published various journal
articles on Singapore’s arts/cultural development, urban
conservation, tourism and waterfront transformations.
He is currently Vice Dean (External Relations and
Student Life) at FASS, NUS.

John P. DI MOIA is an Assistant Professor in
History at the National University of Singapore,
where he teaches courses about the history of
Modern Korea (1876-present) as well as the
broader history of Science, Technology, and
Medicine (Western Europe, North America, East
Asia / 18th century-present). He is affiliated with
the STS group at the University, and is an
Associate Fellow at Tembusu College.
He holds a Ph.D. in the History of Science from Princeton University (2007)
with a dissertation on the formation of South Korean scientific institutions
and practices (1945-present), and in revised form, this book project is
currently under review under the working title "Reconstructing Bodies:
Biomedicine, Health, and Nation-Building in South Korea Since 1945." Other
interests include the history of disease and epidemics, the comparative
history of statistics, demography and epidemiological practices, the history of
nuclear power, and energy issues since the mid to late 19th century. He has
published articles and reviews in Technology and Culture (JHU), EASTS
(DUKE), Theory, Culture and Society (Springer) and Historia Scientarum,
among others.

Curricula Vitae_____________________________________
GWEE Li Sui is a literary critic, a poet, and a graphic
artist. He wrote Singapore’s first full-length graphic
novel, Myth of the Stone, in 1993 and published a
volume of humorous verse, Who Wants to Buy a Book
of Poems? in 1998. A familiar name in Singapore’s
literary scene, he has written academic essays on a
range of cultural subjects as well as edited Sharing
Borders: Studies in Contemporary SingaporeanMalaysian
Literature II (2009), Telltale: Eleven
Stories (2010), and Man/Born/Free: Writings on the Human Spirit from
Singapore (2011). Gwee received his BA Hons (First Class) from the ELL
department in 1995, where he was later a Senior Tutor (1997-99 and 2002)
and Assistant Professor (2003-2009). He received his PhD from Queen Mary,
University of London.
Rasiah HALIL (b. 1956) is a poet, writer, translator, and
trainer. Her books, Perbualan Buku Catatan Seorang
Gipsi (Conversations: Notebook of a Gypsy, 1988,
poetry in Malay and a few in English), Orang Luar (The
Outsider, 1991, short story), Sungai & Lautan (River &
Ocean, 1995, poetry), Ayah Tidak Sayang Padaku Lagi
(Father No Longer Loves Me, 2007, short story and
radio play), Hikayat Sri Anggerik (The Chronicles of Sri
Anggerik, 2007, poetry, short story and essay in Malay
and a few in English) and other works/anthologies
published in various media within the region dwell on social and
humanitarian issues. Published since 1972, her works received many
commendations and five Malay Literature Awards since 1983. She wrote a
fortnightly column (1998-2006) for the Malay newspaper, Berita Minggu,
using the pseudonym of “Sri Anggerik”. Rasiah also had a weekly literary
column (2004-2009) in Berita Minggu using “Tun Fatimah” as her pseudonym.
She taught in schools and three institutions of higher learning in Singapore
and Brunei. Rasiah attended the University of Iowa’s International Writing
Programme in 1995 on a Fulbright scholarship. Rasiah received her
undergraduate degree from the University of Singapore (1979) and her M.A.
from FASS, and was a senior tutor in Malay Studies.

Curricula Vitae_____________________________________
HO Kong Chong is Associate Professor of Sociology
and Vice Dean (Research) at the Faculty of Arts and
Social Sciences, NUS. Trained as an urban sociologist
at the University of Chicago, Dr Ho’s research
interests are in the political economy of cities,
migration, higher education, youth, and leisure. Dr
Ho is board member of Research Committee 21
(Sociology of Urban and Regional, International
Sociological Association) and an editorial board
member of Pacific Affairs.
He is co-author of Youth.sg: State of Youth in Singapore (National Youth
Council, 2011) and City-States in the Global Economy: Industrial Restructuring
in Hong Kong and Singapore (Westview, 1997) and co-editor of New Economic
Spaces in Asian Cities, (Routledge, 2011), Globalization, the City and Civil
Society in Pacific Asia Cities (Routledge, 2007), Capital Cities in Asia-Pacific
(Academia Sinica, 2006), Service Industries, Cities and Development
Trajectories in the Asia-Pacific (Routledge, 2005), Asia.com: Asia Encounters
the Internet (Routledge, 2003) and Critical Reflections on Cities in Southeast
Asia (Brill, 2002). Current research projects include “Globalizing Universities
and International Student Mobilities in East Asia (MOE T2 grant), “Asian
Cities: Liveability, Sustainability, Diversity and Spaces of Encounter” (Global
Asia Institute Grant), and “Perception of High Density Residential Locality
Thresholds” (with the Center for Sustainable Asian Cities, SDE, NUS)

Michelle LAZAR is an Associate Professor in the
Department of English Language and Literature, FASS
Assistant Dean (Research), Head of the Singapore
Research Nexus Steering Committee, and Academic
Convenor of the Gender Studies Minor Programme.
She is a discourse analyst with research interests in
gender and feminism, media, identity, and language
ideologies in Singapore. She is founding editor of the
Routledge Critical Studies in Discourse monograph
series.

Curricula Vitae_____________________________________
LEE Tzu Pheng taught English Literature at
NUS from 1969, retiring as Associate
Professor in 2001; has won numerous
awards for her poetry including the
Singapore Cultural Medallion (1985), the
SEA Write Award (1987), the Gabriela
Mistral Award (from Chile, 1995), the
Montblanc-Centre for the Arts Literary
Award (1996), and the Singapore National Book Development Council Award
for Poetry three times. She has four collections of poetry and a book for
developing reading-readiness in young children. Her poetry is published and
studied internationally, has been read over the BBC, and some of her poems
have been set to music by Singapore composer, Professor Bernard Tan. She
was a Fulbright Fellow to the University of California (Irvine) in 1996, and has
mentored many young writers. Lee strongly believes in making poetry nonintimidating and accessible, and her own style is known for its relative
simplicity and clarity. A Catholic, she considers herself an ordinary person
blessed with an extraordinary gift.
Maria KOZHEVNIKOV is as an Associate Professor of
Psychology at the National University of Singapore,
Department of Psychology & Communication and New
Media Programme. She is also holding an appointment
as a Visiting Associate Professor of Radiology at Harvard
Medical School, Athinoula A. Martinos Center for
Biomedical Imaging, Massachusetts General Hospital.
Maria's research focuses on examining neural
mechanisms of visual imagery and creativity as well as in
exploring the ways to train visualization abilities. In
particular, she examines how individual differences in visualization ability
affect more complex activities, such as learning and problem solving in
mathematics, science and art, and how they are related to creativity in
different domains. In addition, she explores ways to train mental imagery
skills and design three-dimensional immersive virtual environments that can
accommodate individual differences and learning styles.

Curricula Vitae_____________________________________
Maria received her PhD from Technion (Israel) jointly with UC Santa Barbara.
Since 2001, she held faculty positions at Rutgers and George Mason
Universities. During 2005-2007, she has served as a Program Director for the
Science of Learning Centers Program at the US National Science Foundation,
where she managed awards for large-scale Centers that study learning across
multiple disciplines.
Huzir SULAIMAN is the joint artistic director
of Checkpoint Theatre and the creative
director of Studio Wong Huzir, a brand
communications agency. He teaches
playwriting at the National University of
Singapore as a Part-Time Lecturer in the ELL
Department, and as the Principal Tutor of
NUS Stage, under the NUS Centre for the
Arts, mentoring the only university-wide English-language theatre group. He
was the NUS-FASS/TOPH writing fellow in 2005. His 15 plays to date, including
two commissions of the Singapore Arts Festival, explore diverse themes like
national hubris (in the acclaimed satire, Atomic Jaya), family reconciliation,
visual art, the rewriting of history and, most recently, love, sex and
masculinity in The Weight of Silk on Skin, the opening show of the Man
Singapore Theatre Festival in August 2011. His earlier plays are published in
the book, Eight Plays (2002).
TING Kheng Siong graduated from the Faculty of Arts
and Social Sciences, National University of Singapore
in 1994. He was the award recipient for NAC Young
Artist Awards in year 2007. He won several
international literary writing awards including the
2001 World Chinese Literary Reports Competition
and 2003 ASEAN Youth Short Story Writing
Competition. Kheng Siong is currently the Vice
President of the Singapore Association of Writers. His
published works include the poetry collection Room
for Thirty-Three, the prose collection The Mountain
Forgets, and traditional riddles Beings from the Riddles Island.

Curricula Vitae_____________________________________
Vadivalagan (or Vadi PVSS as he is affectionately
known) is a bilingual (English and Tamil) writer, director,
and performer of the stage, radio and TV. He has staged
several critically acclaimed plays in Singapore and
Australia. His plays have won several local awards too.
The local daily, The Straits Times, includes Vadi PVSS in
an exclusive club of creators for the twenty-first century.
A tele-movie titled Pathu Maasam, which he wrote and
directed, was broadcasted on Singapore’s Vasantham TV
and India’s Vijay TV. The first Tamil cartoon in Singapore Vigadavadi,
conceptualised, co-written, and co-directed by Vadi PVSS, won the Prix
Jeunesse International Award in 1999. Vadi PVSS who is currently pursuing a
law career was previously sponsored by the National Arts Council to pursue a
Masters in Creative Industries, Australia in 2004-2005. Vadi holds a Juris
Doctor, Law (Class of 2009-SMU), a Masters in South East Asian Studies
Programme (NUS), a Post Grad Diploma in Teaching (NIE-NTU), a B A Hons
(European Studies NUS) and a BA merit (Economics and European Studies,
NUS).

Lonce WYSE has a background in music and received
his Ph.D. in Cognitive and Neural Systems from
Boston University in 1994 with a dissertation on a
model of musical pitch perception. He is currently an
Associate Professor in Communications and New
Media at the National University of Singapore
teaching in the areas of sound, interactive media, and
the arts, and is the Director of the Arts and Creativity
Lab at the Interactive and Digital Media Institute. He serves on the editorial
boards of the Computer Music Journal (MIT Press) and Organized Sound
(Cambridge University Press). His is currently conducting research in
communication, visualization, and performance practices in sound and
media.
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